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$�TXLHW�EHDVW¶V�FDXWLRQ
a maiden’s deliberate truthfulness
a king’s arrogance
a sigh putting on make up.
+H�KDV�WKH�FOHDU�YLWDOLW\�RI�D�-DSDQHVH�ER\
DQG�DQ�ROG�ODG\¶V�VRIW�PXVFOHV�
ZLWKRXW�ZHLJKW�OLNH�D�GRJ¶V�ÀHHWLQJ�VKDGRZ�
he uses words like striking lighting,
KLV�YRLFH�VRXQGV�OLNH�D�VWRU\WHOOHU¶V�
HYHQ�LI�KH�GULQNV�WLOO�KH�FROODSVHV�WKH�OLJKW�LQ�KLV�H\HV�VWD\V�EULJKW
LQ�RQH�LQVWDQW�WKH�FRORXU�LQ�KLV�H\HV�LPSHUFHSWLEO\�PRYHV�DQG�FKDQJHV�
to generate a second of thought his pupils twitch in all directions,
DQG�ZKHQ�QRERG\¶V�WKHUH�KH�VLQJV�DW�WKH�WRS�RI�KLV�YRLFH�
,Q�WKH�VKDGRZ�RI�KLV�ERG\�KH�NHHSV�D�KLGGHQ�DUW
KH�VNLOIXOO\�VWHDOV�WKH�ZRUG�RI�DQLPDOV�
KH�VPLOHV�LQ�PRFNHU\�RI�WKH�JRGV�
but in front of the ¿VK�LQ�WKH�IURQW�he bows his head.
So long ago did the feeling of hate evaporate...

���DQG�LQ�WKH�HQG��ZKDWHYHU�ZRUGV�,�PD\�XVH��LW�ZLOO�DOZD\V�EH�LPSRVVLEOH�IRU�
me to describe Tatsumi Hijikata.

,� VDZ�+LMLNDWD� IRU� WKH�¿UVW� WLPH� LQ������DW�6ǀJHWVX�+DOO� LQ� WKH�
.ǀUHLNDQ� VKLJDNX� UHFLWDO� E\� 0DVDNL� 'ǀPRWR�� $W� WKH� WLPH� ,� ZDV�

1 %\�FRXUWHV\�RI�WKH�DXWKRU��ZH�KHUH�SUHVHQW�WKH�(QJOLVK�YHUVLRQ�RI�WKH�WH[W�E\�
Akira Kasai, Tatsumi Hijikata no (kami) Ishiki, published in 7DWVXPL�+LMLNDWD�=HQVKǌ 
�7DWVXPL� +LMLNDWD�� &RPSOHWH� :RUNV��� 7RN\R�� .DZDGH� 6KREǀ� 6KLQVKD�� ������ 0\�
DFNQRZOHGJHPHQWV�WR�0DULD�3LD�'¶2UD]L��FRQWDFW�SHUVRQ�IRU�.DVDL�LQ�,WDO\��DQG�WR�WKH�
translators Daisuke Kurihara and Gabriella Sacco. [Ed.]
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IRFXVLQJ�RQ�WKH�VWXG\�RI�PRGHUQ�GDQFH�XQGHU�WKH�JXLGDQFH�RI�7DND\D�
Eguchi; I went to see the performance because I was told that Jean 

1HYHDX��ZKR�ZDV�P\� SDQWRPLPH� WHDFKHU��ZRXOG� EH� RQ� VWDJH�ZLWK�
Hijikata.

On stage there was a bare-chested man with black trousers, short 

KDLU�VKDYHG�RQ�WKH�VLGHV��WKH�RQO\�VRXQG�LQ�WKH�KDOO�ZDV�WKH�VWLFN\�QRLVH�
KLV�ERG\�SURGXFHG�HYHU\�WLPH�KH�IHOO�RQ�WKH�V\QWKHWLF�ÀRRU�

:KDW�,�ZDV�VHHLQJ�ZDV�VRPHWKLQJ�,�KDG�QHYHU�VHHQ�LQ�WKH�WZHQW\�
\HDUV�EHIRUH�WKHQ��6RPHWKLQJ�WKDW�,�FRXOG�RQO\�GH¿QH�DV pure movement, 
HYHQ� H[WUDQHRXV� WR� DQ\� NLQG� RI� GDQFH� PRYHPHQW�� VRPHWKLQJ� IURP�
ZKLFK�DOO�PHDQLQJ�DQG�HYHU\�LPDJH�KDG�EHHQ�FDQFHOOHG��7KH�PRPHQW�
KH�HQWHUHG�P\�YLVXDO�¿HOG�WKLV�pure movement like sharp blade pierced 

P\�ERG\�ZKLFK� XQWLO� WKHQ� KDG� EHHQ� LPSUHJQDWHG� E\� WKH�ZRUG��7KLV�
PDQLIHVWDWLRQ�RI�SXULW\�ZHQW�EH\RQG�WKH�H[SUHVVLRQV�,�ODWHU�OHDUQHG�IURP�
Hijikata himself: rose colored dance, darkness, dream of an embryo, 
VWHS�RI�WKH�SHUVRQ�VHQWHQFHG�WR�GHDWK��7ǀKRNX, heresy of heresy, corpse 
who stays standing with all its strength.

The instantaneousness of the movement was such that it didn’t 

allow imitations, reproductions, revisions: it couldn’t even be made a 

VXEMHFW�RI�VWXG\�EHFDXVH�ODWHU��GHVSLWH�P\�ORQJ�DVVRFLDWLRQ�ZLWK�+LMLNDWD��
KH�QHYHU�VKRZHG�PH�DJDLQ�ZKDW�KH�GLG�GXULQJ�WKDW�¿UVW�SHUIRUPDQFH��
In that pure movement life and death, assertion and denial kept their 

precarious balance on the sides of the same scale.

In Anma�� SHUIRUPHG� DJDLQ� LQ� 6ǀJHWVX� +DOO� LQ� WKH� DXWXPQ� RI�
WKDW�VDPH�\HDU�� WKH�VROHPQLW\�RI�pure movement found its solid base 
LQ� WKH� VWUXFWXUH�� GLVVHFWHG� DQG� FU\VWDOOLVHG� LPDJHV� RI� IUDJPHQWV� RI�
-DSDQ� PDWHULDOLVHG� RQ� WKH� WDWDPLV� SODFHG� GLUHFWO\� RQ� WKH� VWDJH�� WKH�
7ǀKRNX��KHQV��PHQ�ZHDULQJ� juban [traditional undergarments] inside 

RXW�� LPSURYLVHG�EDVHEDOO�PDWFKHV�DPRQJ�IULHQGV��D�PXVLFLDQ�SOD\LQJ�
LQFUHGLEO\�ORQJ�YLROLQ�VWULQJV��ROG�ZRPHQ�SOD\LQJ�VKDPLVHQ«

8QWLO� KLV� ODVW� WKHDWUH� SOD\��+LMLNDWD� 7DWVXPL� WR� QLKRQMLQ�� QLNXWDL�
no hanran (Hijikata Tatsumi and the Japanese: Rebellion of the 

ERG\��SHUIRUPHG� LQ������DW�1LKRQ�6HLQHQNDQ�� WKH�RULJLQDO� LPDJH�RI�
-DSDQ� FRQWLQXHG� WR� ÀRZ� LQ�+LMLNDWD� OLNH� D� NDUVWLF� VWUHDP��:H� FRXOG�
GH¿QH�LW�DV�D�VWUXJJOH�EHWZHHQ�WKH�LPDJH�RI�WKH�ZRUG�LQ�WKH�-DSDQHVH�
ODQJXDJH�DQG�+LMLNDWD¶V�ERG\��:H�¿QG�KHUH�+LMLNDWD¶V�GDQG\LVP�LQ�KLV�
ambiguous relationship with the word – something that allowed him to 

FRPPXQLFDWH�LQ�GDLO\�OLIH�EXW�WKDW�KH�DYRLGHG�XVLQJ�DV�D�VLPSOH�WRRO�WR�
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FRQYH\�PHDQLQJV��7KH�UHVXOW�RI�WKLV�VWUXJJOH�PDQLIHVWHG�FOHDUO\�LQ�WKH�
VKDSH�RI�GDQFH�EXW�ZDV�DOVR�FU\VWDOOLVHG�LQ�D�ERRN�SXEOLVKHG�LQ�������
Yameru maihime (The Ailing Dancer): HVVHQWLDOO\ it is a butoh space 
realised through the word.

«See, insects live even without breathing. Look at that lopsided 
LQVHFW�FRPLQJ�WKLV�ZD\��,W�PXVW�EH�VRPH�EHLQJ�WUDSSHG�LQ�RQH�RI�KLV�
reincarnations».

There is no doubt that the book beginning with these words was 
ZULWWHQ� LQ� -DSDQHVH�� \HW� WKH� WH[W� HQGV� XS� H[FOXGLQJ� HYHU\� PHDQLQJ�
DWWULEXWHG�WR�WKH�ODQJXDJH�WR�WKLV�GD\��LI�ZH�DGG�WKH�IDFW�WKDW�LW�LV�ZULWWHQ�
in the language of peasants we’ll see that the reader can end up in a 
peculiar dimension. It is Hijikata’s pure movement that seems to infuse 
new life into the Japanese language.

I danced in La maison de Monsieur Shibusawa performed in 
����� DW� 6HQQLFKLGDQL�.ǀNDLGǀ� DQG� WKH� IROORZLQJ� \HDU� LQ�Tomato at 
.LQRNXQL\D�+DOO��WKDW¶V�ZKHQ�,�GDQFHG�IRU�WKH�¿UVW�WLPH�RQ�+LMLNDWD¶V�
FKRUHRJUDSK\��/DWHU�KLV�PHWKRG�EHFDPH�WKH�EDVLV�RI�P\�FKRUHRJUDSK\�
ZRUN��LW�ZDV�DERXW�FXWWLQJ�©WKH�DLU�GUHQFKHG�LQ�EORRGª�ZLWK�RQH¶V�ERG\�
PDGH�EODGH��(YHU\�VOLJKWHVW�PRYHPHQW�ZDV�GH¿QHG�DQG�GH¿QLWLYH��LW�
ZDV�WKH�SUHFLVLRQ�RI�VRPHERG\�GLVVHFWLQJ�D�¿VK�WKDW¶V�VWLOO�DOLYH��7KDW�
ZDV�WKH�¿UVW�SXUH�PRYHPHQW�,�UHFHLYHG�IURP�WKH�RXWVLGH��+LMLNDWD�VDLG��
«when that person appears in the village, the blacksmith goes back to 
being a blacksmith, the priest goes back to being a priest, the cook goes 
back to being a cook: there is no other choice».

The person� LQ� TXHVWLRQ�PXVW� EH� WKH� GDQFHU�� %HVLGHV�� +LMLNDWD¶V�
LPDJHU\�FRQWDLQV�WKH�SDLU�craftsman – god. The god that Hijikata met 
in this world was almost a craftsman. When the dancer appears, the 
gods can do nothing else than regain their original form. It is the gods 
ZKR�VDFUL¿FH� WKH�H[LVWLQJ� WR� WKH� IRUP�� ,� UHPHPEHU� WKDW�RQH�HYHQLQJ�
+LMLNDWD�DQG�P\VHOI�ZHUH�DORQH�LQ�0HJXUR¶V�VWXGLR�ZKHQ�VXGGHQO\�WKH�
SKRQH�UDQJ��+H�VDLG�WR�PH��©6KLEXVDZD�LV�FRPLQJ«ª��$FFLGHQWDOO\�DW�
that moment there was nothing to drink, it was past midnight. Hijikata 
TXLFNO\� ZDVKHG� KLV� IDFH� DQG� JUDEEHG� D� ������� \HQ� QRWH� VD\LQJ��
«Shibusawa is God, Shibusawa is God…». «What?» I replied, but the 
conversation ended there. Half an hour later Hijikata made the wine 
VHOOHU�ZKR�OLYHG�QHDUE\�JHW�RXW�RI�EHG�DQG�FDPH�EDFN�ZLWK�D�ERWWOH�RI�
Johnnie Walker black label.
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6RPHZKHUH�+LMLNDWD�KDV�ZULWWHQ��©WKH�UH¿QHG�VDYDJHU\�RI�D�WHHQDJH�
craftsman named Shibusawa». The phrase «teenage craftsman» can also 
become «teenage emperor» or «teenage god». Later, while spending 
time at Meguro’s studio, I couldn’t help letting this thought rise inside 
RI�PH��WKH�WKRXJKW�WKDW�VRRQHU�RU�ODWHU�WKH�SXUH�PRYHPHQW�ÀRZLQJ�RXW�
of Hijikata would transform into form and method inside of me.


