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Gerardo Guerrieri, Some letters about Einaudi's «Collezione di
teatro» (with a note by S.Geraci)

Now published for the first time, these letters from Guerrieri's
Archives are aboul the planning of the famous collection of theatre
lexts, that was 10 be edited by G.Guerrieri and Paolo Grassi from
1953. The letters tell us of the troubles and hindrances that faced
Guerrieri, who aimed — by means of the Collection - at creating a
new and superior theatre culture. He had, however, 10 conicnd with
his publishers’ aim 1o make of it a mirror in which the «common
readers’» current Lastes were rellected. The focus is on the lalian
thealre cullure in the 1950s, and the unsuccessful endeavours o
make of the thealre a true culiure.

Fabrizio Cruciani, The theatre deeply-rooted in our minds: no-
les to an architect

The space for the theatre has today 1o 1ake account of a divorce
between Lheatres — buildings for dramatic spectacles — and theatre
people who escape from these buildings: theatre culiure needs a
«theatre space», The forma mentis thalt forms our way of thinking
about theatre space has ils roots in the «eatro all’italiana» which
was a living organism, a space qualified as being a field of inner
tensions and a culivral idea. The middle-class/Wagnerian reduction
of this living organism to a mere frontal opposition belween stage
and auditorium was at odds with the dilawed spaces for speclacles
crealed by the 19th century Romantic culture; this conflict is car-
ried 1o extremes in the new theaire of the 20th century. The scho-
larly and historical investigation into theatre needs and [orms leads
the author to infer that today the buildings for performances are
contrasted by the need o creale a true «home», that of the theatre
people.
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Raimondo Guarino, Torelii in Venice. The «ingegnere teatrale»
between scene-design and sels

The purpose of this essay is to start a real and global enquiry
into Giacomo Torelli's work and personality. Accordingly, the
author investigates Torelli’s work in Venice and compares it with
both the heritage of slage design and the original leatures of Vene-
tian speclacle and of the Opera. What emerges through the study of
Torelli’s inventions, is the complex role of the inventor of the sce-
ne, the «ingegnere teatrale» who produces images and machines,
theatrical spaces and sets. In this arlicle the author opens new areas
of discusston in relalion 1o the work of the «ingcegnere Leatrale»
inside the space of the theatre,

Benl Holm, The «Copenhuagens» Fossard Collection

A musician and a librarian of music at the Court of Louis XIV,
and a collector of prints, Fossard conceived the gigantic project to
publish an encyclopedia ol images, coming {rom different sources
and whose main subject were «l&le» and «speclacle» in the broa-
dest sense. The author traces the history of the making of the «Co-
penhagen» Fossard which originaled [rom the splitting of Fossard’s
huge print collection afier his death. The author analyses some
images of the ltalian Comedians from that Collection and cleverly
outlines the particular ties thal bind up both Carnival symbolism
and sovereigns' triumphs with the independent life of the character/
typc/mask of the Commedia dell” Arte beyond the specific perfor-
mances. B.Holm asks unusual questions to his documents in order
o clarily, e.g.. the difference between the sense we atiribute 10 the
theatrical images when separated from their contexis and re-arran-
ged according L0 subject, and the intertwined meanings they may
have had in their original context, when they were mingled with
documents of different kinds.
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Mirella Schino, The time just before. Loose thoughts in «The
Castle of Holstebray

In the margin of Julia Varley’s work for «The Castle of Holste-
bro» (her performance directed by Eugenio Barba), M.Schine puts
down in writing those impressions — which she names loose
thoughts — that are produced in the mind before orderly thought,
hall-way between personal incommunicable experience and critical
objective thought. They are notes on leaming 10 watch a perfor-
mance, day after day, until one is allowed o see, beyond the chain
of actions, the stratifying of manifold layers that make up the com-
plexity and thickness of the aclress’s action. Such effort of «seeing
again» cnables the onlooker Lo pass the threshold where the me-
mory of the performer’s lile and art is unveiled and a dramaturgy
comes to life.

Beppe Chierichelti and Renzo Vescovi, Ekalothanam

The authors, respectively an actor and the direclor of the Tealro
Tascabile of Bergamo. present a crilical account of the EkalGcha-
nam, of which they were witnesses during their stay in India, Eka-
16chanam is a lechnique which has now become a myth that only
a few great aclors are able 10 perform. It allows them 1o represent
simultaneously two different or opposile passions wilh the two
parts of their faces. This image is the supreme embodiment of the
idea of the aclor as not merely the performer of the action in the
first person, but as the very field of action; not a characler, bul the
scat of the characlers, a living sitage,

Bruna Filippi, The «reason» of the gesture and stage technique
in the Middle Ages, by Jean-Claude Schmiu

It is a review of Schmitt's book, La raison du geste duns I'Oc-
cident medieval (Gallimard 1990). Schmiut discovers and investiga-
tes the «rcason» of a large range of posiures, altitudes, and special
gestures thal the Medieval civilization was able 1o produce, think
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of, and discipline, The elements that mostly concemn a theatre scho-
lar are here brought to light: the social and philosophical context of
gesture in the Middle Ages; the relationships between «right gestu-
re» and theatrical gesture; social gesture and theaire gesture as
antithetical and complementary realities at the same lime,

Clemente Napolitano, «Prometheuss project: how much theatre
welghs

This writing is the testimony of the manager of a young theatre
group, describing the political and financial difliculties by which a
theatre group is conlronted in [taly today. It is an example waming
us of the need to rellect on the present political tendency in this
country with regard 10 the theatre, both at a gencral level and
within different regional realities.

Ferdinando Taviani, Al the bours said yes

The author reads Natalia Ginzburg's dramatic pieces again after
her recent death, Her pieces are essentially dialogues, and seem 1o
neglect acting and spectacle, performers and directors. They make
usc of a lamiliar conversational style that borders on idle chatter,
totally disrcgarding the action: Ginzburg seems 10 resort o the bold
art of omission that urges actors and actresscs to create freely their
own actions on slage. In their very inadequacy 10 the theatre of the
present iime, her plays seem 1o reveal an unknown possible theatre
and can be considered as onc of the «wasted inventions of the Ita-
lian theatre».



