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Professor Maggie B. Gale is Chair in Drama, and Director of Research in the School of Arts Languages 

and Cultures at the University of Manchester, UK.  She is a co-editor of the journal Contemporary 

Theatre Review, and of the book series, Theatre - Theory – Performance, and Women, Theatre and 

Performance (both Manchester University Press). Recent publications include, A Social History of British 

Performance Cultures 1900-1939: Citizenship, Surveillance and the Body (Routledge, 2020); and with 

Kate Dorney eds., Stage Women 1900-1950: Female Theatre Workers and Professional  

Practice (Manchester University Press, 2019) and Vivien Leigh: Actress and Icon (Manchester University 

Press, 2018). Maggie has been on the editorial team of the Open Page a journal of women in 

international theatre (Odinteatret/Magdalena Project) since its inception and has been involved with 

the women of the Magdalena Project since the late 1980s. She has published extensively on the work of 

actresses, women performers and on theatre historiography. 
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